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In "The Faithful" "in Spite

if Préjudice Against Verse
By Heywood Broun

There was a time when no verse

play ha-i any chance in America un-

'ess, of cours«.', it was by Shakespeare,!
who wag himself seldom among the
best sellera of a dramatic season. It;
would not be fair to attribute this
state of affaira wholly to a lack of'

part of the public. There
'.as always been a good deal of pose
;"id not ch of our poetic
irama. It has bet.n done in out of
'.he way theatres with skimped scenery,
freak lighting and worse acting. Many
a playwright cam" to the theatre con¬
fident that he need take no trouble
to sp.n an interesting story as long
ae he wrote ii verse. He thought that
be could hold an audience by the
«rttcherj oi -.. but usually
he cou

TMnga an quil different to-day.
Amor,^ the mosi Bucee ful plays in
Xew York .: be J it," a translation
'°r': the Î* Bcnelli, whicii

i« large y ii ,. Fortunately,
many of the players in the cast are
not '"'.'¦ fact that they are

Accordingly, they
rarnr;».'' d and fight and make
'¦'''.'- ¦.' h other, entirely un¬

hampered by an; vor.'y as to where
the beat i .-. And, for just
this reason, thi p.ay has been a huge

an never kill a good
melodrama, or even a tragedy paced

elodrama. V« are not going to
t that tl ..-..-. fici nt sweep of

.'hakt, peare-, verse has had nothing
*° '¡o . of "Hamlet"
fin *r- ;- but we think it would
"'* t;" ta ¦-. ,., ... ,k the fact that
"Hamlet" al -, ,- .-. ghost, and
*ttnrder, and a conspiracy, and a duel.

''- ¦"--. that John Masefleld's
Faithful," which

"ai !-' tl Theatre Guild
obtain a certain

mea on ,-,¦ ,.t because the
.¦. forgotten that the

a tory to gup-
caài need in -i.

-, .¦ ol the old« .'-

to ,< In the li».
.. world. Japanese lit'

río trei t«
' th« Ki ,..;.. ¡i, which a*.

A old It tells «if
'-. mt 1 -; '!, much belovi .:

fl? ht« ''. -, tricked by the
K-i-a into unintentionally of«

"f":'' >' '¦¦ hvoy of the *r/i
'"".' For this impiety A..« i» con¬s-tamed to kill himselî. Th.-. .auk of
'.ngeance falls upon the follower* of

Kii - h and powei fol an'i
"'¦ death of their lord they »«

¦'''''. «-'¦.: :< lp!i ,, but they keep up
the leadership of

'! they r|rng the«v-> .«« ,- down .- very eve of a
«*.#« "....jr..
K*M£*ld |,M r.^,,-,^ ,.).,« .tory Wlth

a-feat viaof *ri<j i^huty, JiiM laut act

is a wonderful piece of drama. It is
in this act that Kurano invokes the
spirits on high to welco-ne the Ronin,
who have dragged down the evil ctiemv
nr.d are now ready to pay for thîir
loed with their lives. He eric«:
"You trumpeters, who call the faithful

to death in all the armies of the
world, blow a long point

That long dead heroes,
.Manning the ramparts of God,
May hear ua coming,
Baril K our hea ' - to the sword
For him we loved so."

With poetic drama prospering nicely
on its own account, it may seem that
there is lesa need than formerly for

i- v-ri us drama leagues designed to
compel people to go to plays they don't
want to see. But the need is greater
than ever. The only thin« is that it
should be applied in a different direc¬
tion. Poets don't need encouragement.
In fact, no serious dramatist does. In
variably he burns to express some-

..-¦; and, thoug he m : n< vcr reach
the stage, nobody can keep him off
paper. It is impossible to starve him
out. Humorists are quite different.
They are not so stanch by half. If
people don't laugh at their jokes, they
languish. One may take a poem to
his bosom and cherish it in so.itr.de,

¦it a joke !uu¿t bo shared with some

one.
Now, it seems to us beyond dispute

that the average American musical
comedy lacks humor. After all, the.
writing man is a minor figure in the
matter. Usually he is not summoned
until the music is written, the scenery
painted ar;.i :he costumes cut. Nor
are his rewards as high as the other
eol in.hcirnt.orH in the cut«.rtiiinmi»nt.
New York has seen a number of mu¬

sical shows this season in which the
author's royalties could not begin to
approach the money paid to the dress¬
maker. It may be that this is what the
people want, but for our purt we wish
that some manager would put all his
principals and his chorus girls into
cotton, or muslin, or bombazine, or

whatever it is that uoesn't cost much,
and use the money thus saved to hire
a good joke.

It may be that theatregoers are in-
.-'i Nil only in the visual appeal, al¬
though we think that since the days
of prohibition they are Koing to de¬
mand something more than flittering
colors. For our part, if we could hear

again a comic opera by George Ade
we would not give a hang who painted
the scenery or whether there was any
scenery at all, Wo suggest to some

theatrical manager that he try out this

pian and organ.zc a Ben Greet com¬

pany to play comic opera for the col¬
ics and universities of the country.

Raymond Hitchcock pretends to have
been animated by some such idea in
producing bis new "HiU'hy Koo" show.
H<- explains in a speech to the audience
before the rice of the curtain that
I i or g nal plan was to book "H itchy
Koo" as a free educational exhibit In
the various first and second Presby¬
terian churches of the country. His

manager convinced him, h«- admits, that.
he c"uld do greater good by keeping
his educational exhibit in tin; theatres
arid charging three dollars n ticket.
"They'd remember the lésion better if
they pay three dollars," said tho mana¬

ger.

euBY MORTON, MíLUCENT GLEEM^N AND ¿NPI?EV/ TOMBES
'm "aJoth/ng but Love'7

Julia Marlowe Picks Oui.
Her Shakespeare Roles

"My favorite part is one (ha! I have
not played for cruite a while Iinogene
in 'Cymbeline.' She is exquisite, the
loveliest heroine in fiction," says Julia
Marlowe, who is co-starring at the
SI ubert with K. II. Sothern in a brief
Shakesncarian season. "Oh. but. I ke

Imogenol After Imogeno, I like Viola

and Rosalind in the comedies and

Ophelia and Juliet in the tragedies.
There was Lady Macbeth, too, different
from any of the rôles I have had."

In Shakespearian drama Miss Mar¬
lowe has appeared as Hermione and
Perdita in "The Winter's Tale," Imo-
gene in "Cymbeline," and with E, H.
Sothcrn as Ophelia in "Hamlet." Viola
in "Twelfth Night," Katherine in "The
Taming of the Shrew." Rosalind in
"As You Like It," Juliet in "Romeo and
Juliet," Portia in "The Merchant of
Venice," Beatrice in "Much Ado About
Nothing," Lady Macbeth in "Macbeth"
«and Cleopatra in "Antonv and Cleo-
paira."
"Fach rôle," says Miss Marlowe, "de¬

mands a new set of gestures. I believe
in few gestures, and they must each be
individual to the character. What that
determined, ambitious Lady Macbeth
would have had wou'd be entirely op¬
posed to the little, refined actions of
Rosa ind, lor instance, Lady Macbe'.n
was coarse I don't monn vulgar but
she probably liked big, beefy things to
eat, a: d wou'd not touch a delicacy
such as Juliet mijjht have craved."

Miss Marlowe has always been a

stanch woman suffragist. She was

:«s! ed if playing The faming of the
Shrew." wherein Katherine is made to
call the hum the moon and otherwise
phase her masterful husband, I'e-
truchio did not go against her suffrage
sens billliofl.
"No," said Miss Marlowe, shaking her

dark head and smiling a cryptic smile.
"Don't you worry about Katherine.
She can manage Petruchio all right.
She shows abject submission, hut she
is clever. She found that she could
not get. her own way by storming, so

she tries another method. Remember
how at tile very end she bids the wife
¡ay her hands under her husband's feet
to tread on if ho desires? And romom-

j lier how she adds 'and may it do him
casol'7"

Whitïier to Introduce
Russian Comedies Tiere

Robert Whittier, directing the Rus-
lian Drama Season, who is completing
the details of the repertory for an

early opening, announces the most dar¬
ing feature of his project, the intro-
iluction of Russian comedy to America.
For years this has been a cherished

ambition of Mr. Whittier, crystallized
during bis ix years of repertory on

the Continent. He feels that now the
psychological time has arrived for
definitely undertaking the experiment
in this country.
Among the comedies of the Russian

dramatist that have been scheduled by
Mr. Whittier ure "The Cherry Or¬
chard" and four one act farces by
Chekhov, "The Inspector General" by
Gogol and "Jealousy" by Arzybashefi.

Mr. Whittier say his project will
present an entirely different angle on

the Russian character and tempera¬
ment, and asserts that some of the
most subtle humor of modern drama
comes from Russian pens in Fpite of
the popular opinion that the Russian
mind is more inclined toward the
gloomy and morbid,
A special feature will be the inci¬

dental music and orchestration, which
will be presented by native Russian
artists.

Two Openings and a Revival This Week
MONDAY-At the Criterion, George C. Tyler will present "On the Hiring

Line," a satirical comedy by Harvey O'Higgins and Harm, Ford, touch¬

ing n some of the more amusing phases of the servant problem In the

, ,, rpowq Cvril Scott, Donald Galkher, Josephine Hall
cast are Laura Hope Crews, uyru »m.

and others. , ,, ... . ,

At the Shubert, K. H. Sothern and Julia Marlowe, ,n the third week

of their four weeks of Shakespearian revivals, will appear in "The Taming

of the Shrew."
THURSDAY -At the Winter Garden the Messrs. Shubert will present «The

Passing Show of 1919," book and lyrics by Harold Attertdgc, music by

Jean Schwartz, staged by J. C. Huffman, dancing numbers arranged by

Minn K Foster There will be the usual bewildering profusion of scenic

.d ensemble costume effects, with the annual array of comely choristers.

m the large cast will be Blanche Ring, George Monroe, Hazell Cox, Charles

Winninger, Lon Haskell, Madge Derny and many others.
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America Is First in Revues,
Savs "HitchvV Producer

Julian Alfred, who has staged
" II itchy Koo 1919," the Raymond
Hitchcock revue at the Liberty, is the
only American producer who has staged
big musical revues in the '«'our big
capital:; of the world London, Paris,
Berlin and New York. Several Ann ri-
can producers have staged musical
shows in but h London and New York.
In fact, it is quite a common thing
for a producer to divide bis time be¬
tween the two English speaking cities.
But Mr. Alfred has produced several
revue.', in the French capita', and also
in Berlin -naturally, liefere the war.

"The musical revue has taken the
place of the oldtime extravaganza,"
said Mr. Alfred recently in discissins
the why and wherefore of the modern
revue. "Musical comedy.a play with
a plot and music.we have always had
with us and always will, but many
other types of entertainments change
with the changing years. Just why
theatregoers should prefer the revue

to the extravaganza is not apparent,
except that the revue is livelier, faster
moving and perhaps more related to
what people are thinking about.

"It may be a sad commentary on the
American stage, but it is a fact that
the only type of production in which
we excel is the revue. We lead the
world when it conies to rev rs like
'Hitchy Koo,' 'The Follies' and girl and
music snows oi that type. .«ijsicni
comedies are better produced in Lon-
don than in New York. Operettas arc

better done in Berlin or Vienna than

over here. Dramas are better staged
in the Art Theatre in Moscow and the
Deutsches Theater in Berlin than any¬
where else. For farces there is liu
place like Paris. t
"But when it c< mes to revue.;. New

York nd by S'e ,v V rk 1 mean
An:, rica ¡s s ipri me. It is an art that
we have develop« i far beyond the pro¬
ducers in London and Paris, and, of
course, Her: in.
"Take this new 'Hitchy Koo,' for in¬

stance. It i-; on a more pretentious
scalo than anything that has ever been
produced abroad. European man: g rs

,..1.0 not spend money on their produc¬
tions like their American rivals. This
new rev ie has cost at least 8100,000.
One drop.a iable curtain.cost
$3,500. A European producer wo aid
throw up his h inds in horror at sucii
expenditures. Here in America the
revue manager makes his production
without regard to expense.
"The personnel is in excess of 100

people.108, to be exact. With princi-
pa.a' saianes ranging rom $¿UÜ to c ,00
a week, exclusive of the star's.and
sixty chorus girls whose minimum sal-
ary is $10, it will be seen that the pay-
roll is enormous. Only in America

lean such extravagant entertainments
be undertaken. For in Pans and Ber-
lin there is no 'road' territory to get
back the cost of production, and in
London the revue has not reached the
stage development it has here."

Greenwich lüoiiáe Benefit
At the Selwyn To-Night

Greenwich House will have, a benefit
to-night at the Selwyn Theatre. The

programme, arranged by Robert Milton

stage director for Comstock & Gest,
has twenty star acts, including an ex¬

hibit of Paris gowns and hats. Ray¬
mond Hitchcock will auction a gown
and hut donated by a Fifth Avenue
importer. Among those who will ap¬
licar are Bessie McCoy Davis, Irving
Berlin. Lieut. Gitz-Rice, Irene Bordoni,
Florence Shirley Juliette Day, Douglas
.Stevenson, Lorraine Manvil.e, 11 nl
Fordo, Juanita Fletcher Allen Pagen,
Harry Fox, Anna Wheaton, Tom
Powers, John E, Hazzard, otto Kruger
und Francine Larrimore.
Greenwich House has just closed its

year with a deficit of $5 000, caused
by the tremendous increase, in its
activities «luring the last few years,
To clear this deficit and bring its in-
come to the level of its expenses, Mrs.

I Arnold Gottlieb, a friend of Greenwich
House, arranged tho benefit.

True Color of the Orient
Brought to Our Theatre

By a Native of New York
By Rebecca Drucker

Lee Simonson is vivid and provoca¬
tive. Nature has made him the Orien¬
tal in appearance, so dark and foreign-
looking that if you wrapped him in
some of his own gorgeous colors he
wou.d belong magn.ficently in one of
his own most exotic stage settings.
And she has made him an Orientai in
feeling.not in our flabby, shopworn
theory of it, but in the clear, astrin¬

gent quality which comes nearer the
.ruth of t.
The quality of the Oriental is in his

work, which comprises some of the
boniest, and most beautiful stage de¬
signing America has yet seen. The
beauty of line of "The Magical City"
settings, the hot colora of 'Sbters of
Susanna," the fiat decorative aui-lity
of "Pierre Patelin" and the precisan
and restraint of his settings for 'The
Faithful." John Masefield's Japanese
play which is now at the Garrit;k
theatre under the auspices of the The-
atre Guild, all show how much he has
drawn from a rich source which West¬
ern artists have scarcelv tanned.
Having made him an Öriei.tal n ap¬

pearance and temperament, Nature
. earied of consistency. She let him
be born a New Yorker. And if you
are persistently romantic and search
back a few generations, the disillusion¬
ment is even greater. Two generations
back you get to German peasant stock.
But go back a thousand years or so.

antedating the Diaspora, and you find
,nhe authentic Oriental strain.

Perhaps it was dammed back too
hard in past generations that it flows
with such intensity through young
Simonson. It made him unhappy as a

i boy with the drabness of New York.
its consistent featurelessness. And
his four years in Harvard, which were
a concession to parental desire, were
no happier. As soon as he finished
Harvard he made straight for Paris
and found his way to Juiien's. There
in a studio that was always bathed in
a gray light, the color of dishwater,
he absorbed traditional princip es. It
wa- not long before he found his way
into the group of Leo Stein and other
young in.-urgents. They were aÜ then
greatly exc.ted over the Continental
revolutionary stage d«: signers -Gordon
Craig and Reinhardt and Bakst. A re¬

quired piece of work at Ju ion's was
a weekly sketch whose excellence de¬
termined one's advantageous place on
the studio floor. Simonson's was usu¬

ally a design in the manner of Gordon
Craie a tiny human figure at the bot¬
tom of a cavernous hell of draperies,
which usually earned for him from his
conservative master the very worst
place on the floor.

Lee Simonson's work in stage de¬
signing is perhaps the most significant
of the whole school of young artists
who have adopted the theatre because
of his training in the school of ultra¬
modern painting. He has brought the
tendencies of the painter to stagecraft.
He burst upon the peace of the Ameri¬
can art world five years ago (Jii his
return from Paris with a disturbing

a

insistence on ai is us«-

of color. An exc tin ise of it
was better, he .;.-mm
of the eye to which modern painting
had succumbi I. West i in¬
fluenced largely by tl ts who
made pilgrimage
to see it t h ou . ». The
truth is, lie i.d, ve color,
because we do nol I '-¦¦ it.
We have trained ourselves to tl
tonalities in f;ood ta ¦ we

have neither the sk .¡¦.¦¦r*%e
to risk workin r ¦'... ear c rs. t i«
|.¡i- y to hid

"I remerr.b to Pittsb irgh
art in ed

«aintings il rand and
Whistlers, with

which the i ¦. t

each -1 -' row more and
more ... ! wandered into
the n< . i ro ¦. a .d there
i goimy I whole day.

ier« st od ;, stuffed zebra, and I
libound by the beauty and

the b« Im '..-¦. Nature hag
not bee definite
mark. -h. And
( ver and «,\ i i wi I find I '.ere

are no coloria; that the mind of
man can ci nc« thai ai as audacious
as those in na1

Stage designers have used lighting
ns painters ha\ ir .to

blur oui the ineptil id of bad draw¬
ing and bad color n; A .-'a .«. designer
if he ha-, don«* his work well s' o'ld
have proportioned so beauti "**7,
should have set his «jroupim s il
tion to one another .- should
have decorated and cosl imed in such
authentic and Integra co ¡- that he
need ask no aid fri m I: 'ht. A sitting
should be adapted to any mood. TVe
designer should do his work so that
any play of any mood cat: £0 on in a

hard, blond ligl t.
That is what Simonson has accom¬

plished in "The Faithful." In those
settings he has toned his ¡on fjr
aolor down to the Bonority and rc-

strainl of the Janan.pir I But he
has not etj ivocal d with either his
lights or his background, i'.e has
kept them all clear a definite, îard
against a lr;h' nd. Yet the
wh de thing "ties together," color with
composition an I i"e into
the human figures as the figures do
into the play.

These young artists, in their rt volt
from th«e sentimentalities through which
We tern art has muddled along in tho
last 500 years, voice again the almost
forgotten artist creed that art is use-
less if it is not utilitarian. Design,
says Simonson. is ''Hing a space With
a sense of what the paoe is to he used
for. D is as true of thi proscenium of
he stage as o*' the frame of a p «.ture.
It is ns true of a sofa pillow as of a

mural decoration. With a true instinct
for the essential qualities «if design an
artist would be :.'.'« 1 adapt his cr-j-
ative genius to any form.


